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Opening Film

HEEX

HOPE : #R&E2E

HOPE

(Hopeu)

Z&;hE Na Hong-jin
48 South Korea 2026 160min
WA BRI MR - BIFE  RSEIEE  FAEIEEE
Cast: Hwang Jung-min, Zo In-sung, Hoyeon,
Michael Fassbender, Alicia Vikander

BT RHRELR
Cannes Film Festival: In Competition

©BE

¥ mmE
The director will attend the screening

NMAERBERBERELIR - BETEMIEL 0 £
FEEBENABETER - A7 REEFN
ER  MEESRELETIE - Z—8E > &
ALMERREHNEFM  BERTRE > Kié
REARERE - FHBR—BRRZEASHDENS
By EEIFERERFUNERE - D
REEEMERER ( (BBE) ~ (B8R
) M (RE) ) % TTHWEREBRNER  F
BROHE > EEAZFERNE > BIERE
FELRRARATONREEE - TRRER
MR RIBERBEERRR 0 AREERN AR
FRFIR - RERMEE > AMHMYEE > 08
B BERAEEI ?

B3R Assigned Seating

When a mysterious monster wreaks havoc in a rural town,
its police force’s attempt to track it leads them down a
long trail of blood and mayhem. Meanwhile, a pack of
hunters navigate the surrounding woods to uncover the
truth, only to find themselves becoming the monster’s prey.
The most expensive Korean film ever made, Na Hong-jin’s
sensational and relentlessly paced follow-up to The Wailing
is a creature feature elevated to a sci-fi mind-bender

of cosmic proportions. Opening with a breathtaking
45-minute chase and refusing to let up until its remarkable
conclusion, Na’s extraordinarily ambitious thriller may

have divided critics in Cannes, but it's impossible to deny
that this is top-notch entertainment by a mad genius and
controlled cinematic chaos at its best.
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BI{I37R Assigned Seating

SBFE;E Frankie Tam Kwong-yuen

Cantonese F®:E 2026 116min

WA ¢ OIREAC - BEEESC ~ RIBHE - SRR - AEH - RN

Cast: Zhang Songwen, Patrick Tam Yiu-man, Isabella Leong,
Edan Lui, Jo Koo, Will Or

LEERERHERERERRE
Shanghai International Film Festival:
Best Actor (Main Competition)

©BE

¥ REABHERS
Filmmakers will attend the screening

— @R > —BZE > —EEmNERERE -
I9T4EMEFHRSIERER > EEBEFR
BEAE X BRNSEITFNERE > H1T-F
o RWFERE LFEDBFRA > ESMARRD
ino BRRSFOELEE (BMBIE) ~ (EHRE
) M (BB) WHERY > MFEERE
& BEEIFREAMRSSNRREAMNER ;
BEREZ —ELERE - ADIZENRRE
5 o 3%%31?@3%)’:&3(9’]%@%&1511"‘ RO
# BISER c ETF—ZIRRIKOEK > BE
HEEREFENESR  BE5EBEE?HE
HRREERM  HAERRONRERT > &
RZ—EREEENDE -

Closing Film
MEE

i un

Secretinthe Box

The Happy Valley cardboard box murder in 1974 was not
only infamous for its brutal nature, but also for being the
first murder in Hong Kong to convict its perpetrator solely
using forensic evidence. No stranger to true crime genre
with films like Port of Call and Papa, Philip Yung returns as
the producer of screenwriter Frankie Tam Kwong-yuen’s
compelling and ambitious solo directorial debut. Told from
the perspectives of the convicted murderer, who spends
decades proclaiming his innocence, and a police detective
who loses his career for challenging his fellow officers’
dubious investigation methods, Tam’s pseudo-fictional take
on the murder is a captivating exploration of man’s darkest
tendencies and the elusive nature of truth in a world driven
by self-interest and greed.



X Eifi

%% South Korea 2016 156min

EE  BER - SR BNE

Cast: Kwak Do-won, Hwang Jung-min,
Kunimura Jun

20/8 PE

Screening i
Master Class KBk

BREREETE  BREAL
Conducted in Korean and Cantonese.
Admission by ticket only.
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THE WAILING

TRESEA - RFE ZEEN, RAZAZREM ? /NEEZET
0 ERRIMNAE - REERA - MIELXRTMED - FERX 0 E5ES ; RE
BA A ERERREARAMER —IZbmZE /A @ Tl FHI AT - SHERESH
g - MERMIRERIAZ L - BAEMUNREEERNBREIREERES
B BEAREBHEMRELEAER - A ERE R EBRI R -
MEEBRL LFREHNXHESAERRA - BFERER - AERESR
BREHER @ AEREOERSZERD - ERAMEARSREMERRR -
FRMTERAE S EME - e A EEBEFHE(E

Taking fear to the edge of an abyss, Na Hong-jin delivers a supreme evocation

of evil through his masterful use of suspense and gore. Erupted with a string of
gruesome deaths in a secluded village, the horror epic follows a slow-witted cop,
whose daughter is mysteriously afflicted. As he investigates a Japanese vagrant
rumoured to possess malevolent powers, he unleashes a greater terror that
threatens them all. VWeaving together Christian symbolism and ancient shamanistic
traditions to evoke an obscure, cryptic atmosphere, Na employs raw, visceral film
language to delve into the abysmally dark cave of the Korean psyche, inherently
scarred by the violent history of Japanese colonialism, civil war and partition.
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DAYS OF BEING WILD

ERRYEF BEANERET BABRNES X 88 TF=—2
i EANUERSBSSIE  EFAMRNEME  slAEEXRETE
& o ERWEEBABARBINRE - IFHEILT thERRMT M AIEAE
ZRAE - AEHRAEAIR  BERBPHER > KRN SEARKATERE
RE SRS TRANTERR  BEREEDSENETAEE - TRER
BfEm > B2 EERESHBMNKEDR - BRMBRAKIEERSE - I
DEHESBERR  FFREMNSKRENR @ HiE T SERE  ABEA
£ 5|EERERACS I - AMERETRIATER -

Wong Kar Wai began a career-spanning obsession with nostalgia for

the Hong Kong of his childhood years with this dreamlike and beguiling
ensemble piece about love, lust and disillusionment in 1960s Hong Kong.
Wong’s idiosyncratic storytelling rhythm, Christopher Doyle’s lush green
hue, and its entrancing and moody soundtrack (strengthened even further
on this Wong-supervised 4K remastered version) not only made this a
defining work of its era, it also established Wong as a cinematic visionary
who would influence generations of aspiring filmmakers worldwide.
Channelling James Dean, Leslie Cheung’s charismatic turn as a ne’er-do-well
playboy and self-proclaimed ‘bird without legs’ continues to be celebrated
as one of Hong Kong cinema’s most iconic performances of all time.

Courtesy of Media Asia Film Distribution (HK) Limited.

Z{& Ticket Price: $180
TRMEAPIZEE No Discounts Applicable
¥ BigRBETER

Film talk with Bono Lee

FRfE
Wong Kar Wai

B3 Cantonese,/iE:E Shanghainese

1990 94min

B ORE - EE CREE -
BIER « REKR - REAR

Cast: Leslie Cheung, Andy Lau,
Maggie Cheung, Carina Lau,
Jacky Cheung, Tony Leung Chiu-Wai

ERERSGEREEY REEE -

REBEH « RIEEY - RIEXTHEE

Hong Kong Film Awards: Best Film,

Best Director, Best Actor,

Best Cinematography, Best Art Direction

©BE

R ERAI302 EE R 303 BRI BT RERR
BEEERRZARMERBRIRBRER 2R

Each ticket holder can redeem a complimentary tote bag
and a postcard featuring an unpublished film still at the
redemption counter, available 30 minutes before and
until 30 minutes after the screening.
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FESTIVAL SPOTLIGHT

RS R B RAEMENE
BEANKZEEEA %Wﬁﬂ%ﬁ—%@’
TMSRIIERM R ZLRRA%  M{ERAB T A
REAEEERMIGHNES » FORRERE
B ZER R MMV BERIERBEIIA T » X5
DEREREEHEEBRIR o TE (B
i) (47E) HBEMEERBRRZIES
fEEBLUnRERER R HEUG R 1R
7 FRRXUBERNEE - SHEEERNA
GRERRGEHES - RNERBYIFEE
%, B (CESEMTR) NAMRAESR
EAEL KRB BEENREZS -

An Oscar-winning director returns to his native
Spain to shoot a new film in the desert. Casting
his estranged daughter, he hopes to boost her
stalled acting career while trying to make amends.
But as the on-set conflict ratchets up under his
domineering presence, old wounds that never
healed begin to reopen. Rodrigo Sorogoyen

(The Beasts, 47th) delivers a compelling study

of generational rifts and gender divides within
the realistic context of the filmmaking process,
examining on-set politics and the dynamics of
male auteurs simultaneously. Javier Bardem gives
a powerful performance as the charismatic yet
manipulative director, keeping viewers' emotional
response under complete control.

EHIEH
Parallel Tales

(Histoires Paralléles)

(0101 B ]
Asghar Farhadi

7AE France /3E] USA /B X# Italy /LEFIES Belgium

2026 140min

Cast: Isabelle Huppert, Virginie Efira, Vincent Cassel,
Pierre Niney, Catherine Deneuve

BT ERETR
Cannes Film Festival: In Competition

©BE

EERERE
The Beloved

(El Ser Querido)

Rodrigo Sorogoyen

FEHISF Spain 2026 135min

Cast: Javier Bardem, Victoria Luengo,
Melina Matthews, Marina Fois

BT ERETR

Cannes Film Festival: In Competition

el o

BEMEMBE RIH& > BEM?
Zbigniew PreisnerE B R 2 HUE1E
#H o ERFIRKRMETE (BA) HEE

» ISP EREF L BEURIERTE
BEREHEREETLFLFN—2—3)
TERBMEERL o )\RBIAR > A1 13BN
W IRBIFE A B » BEEE TR
T SFB)REBCHS  BiPER
EBN=ZARBRNARELEE > TOX
& BLOEW o # (FRITUBEE) BE &
ERERA 0 AMBAET CEEL - iERRIE
ROHSEREE » EnRREGREEE -
FRBFARRRI AR

Exploring themes of destiny, imagination, and
artistic voyeurism, Asghar Farhadi’s second French-
language drama, following 2013's The Past, is a
meta-fictional experiment meditating on fiction and
reality. Inspired by Krzysztof Kieslowski's A Short
Film About Love, and accompanied by Zbigniew
Preisner’s hauntingly emotional score, the story
stars Isabelle Huppert as a fading author, who
creates a furtive fantasy of a lurid erotic triangle
through spying with a telescope on her neighbours
working at a nearby sound effects production
facility. When her assistant, an ex-convict, develops
a dangerous obsession with her new novel and the
girl who unknowingly inspires it, the fiction fatally
infects real life.



X AR 5 /Y it
The Man|Love

e
ZHIERHA
Ira Sachs
ZE USA 2026 95min
Cast: Rami Malek, Tom Sturridge, Luther Ford,
Rebecca Hall, Ebon Moss-Bachrach
BRERERETR
Cannes Film Festival: In Competition

ol )

BREREBARALR » FEFERENR
Bl > SURKERREEE/NGR » RIEsRAI R
BISEBIEBBIE L R AT - HIRER
BRERIERTORE » R R
HEXENREN AR - HMEEEER -
BAMIEEZ R  BRAREELTEDR
2 o AFEEER > FIAMARBERRS
EEEM - LURHRE - BEBUZFNESL
SRR EEWPARMERE » 2ARHEAREH
B ZIREEANTETT  ERERTIETE
R BRERTEEMEAMERENRZ
i > BRIBRUEEAMZR ©

Mixing historical facts and fiction, Kurosawa
Kiyoshi’s enthralling adaptation of Yonezawa
Honobu’s prize-winning novel is his first foray
into jidaigeki, blending samurai cinema with the
murder mystery genre. The thriller reimagines
the year-long stand of Lord Araki Murashige,

a rebel who barricaded himself in his castle, as
an Agatha Christie-style whodunit, with several
mysteries that the samurai must solve with the
help of a brilliant strategist he has imprisoned.
Kurosawa shows his mastery of the cinematic
craft by navigating the novel’s dense narrative
with a confident hand, slowly pulling in the
audience with an absorbing moral contemplation
on the nature of war, and a variation on a familiar
genre that is both classical and radical.

— 10

EERCEER - ERNAISRN AR &
BRREMRAES > (I IERE PRI
BHAERRRE - BENEMEHEHE R
AN » IR ERRSTES - RTiRERBVED /=
BLMMELREERAE o LhIERHE
(BRI B ER) 7 REAERE
B EHENTFAR » @B 2mE
NEEENEEEXE - REEHR BN

(RE) BEE > DUSHRSZIBIZM KRS
EABIEZBIR > B REHEREN
RN R O BISRRLARSS » LURA
BT ERNE S o

Set in 1980s New York City, Ira Sachs’ latest
follows the time capsule of Peter Hujar’s Day
with the story of Jimmy, a theatre performer
confronting his own mortality following an

AIDS diagnosis. Surrounded by friends and
family, and busy mounting a last performance

of Michel Tremblay’s Once Upon a Time in

the East for the stage, the actor embraces

the chaos of a creative life and finds solace in
new relationships. With The Man I Love, Sachs
weaves a quietly heartbreaking, intimate portrait
of the Downtown creative scene in the midst of
the AIDS epidemic, showcasing how love, care
and creativity can be powerful paths towards
immortality.

3
The Samurai and
the Prisoner

(Kokurojo)

JmE

%Iglﬁ.

Kurosawa Kiyoshi
H7s Japan 2026 147min

B KA - EAGE - SEHEF - AR
Cast: Motoki Masahiro, Suda Masaki, Yoshitaka Yuriko, Joe Odagiri

EEHR & Cannes Film Festival

OBRX



FESTIVAL SPOTLIGHT

REBRIAIBRE » /NEEHFEARIK
ERMIIERERRIBMSLILE - e
EBPHAEIKRRBEE > RSREZEEL  &F
BIRRA AR ANEIS R - BARE RN -
NEESHRBLERENS > SRERRET
RENHR > DRZSRETENEREE -
thPINZIRBNEEES SR - RIEEE

(BmERa N NEE) (390 ) 8 (BrafE
NEF) (428 ) BB Z  BEREAST
LB/ e R TVRERTE o HiIFR

FRENBEARFHABRE  BREFN ‘/\

T DB AL o Y =103
e e

Childhood bravado and raw impulses well up ﬂna@em

when fidgety 5-year-old Géo and his two mates
roam their patch of the sun-soaked French

b EXFAR A S HE R
Red Rocks

(Les Roches Rouges)

Riviera. There they hunt the best cliff-diving
spots, zip around on quad bikes, dabble with theft

and pester the rare adult that crosses their paths.
After the trio meet more thrill-seeking whelps
out at the forbidding rocky shore, Géo plunges
into a competition for affections that takes him

as far as Italy. French firebrand Dumont, former

RRINAL SR

philosophy teacher and helmer of Cannes Grand Bruno Dumont
Jury Prize winners Humanity (24th) and Flanders HEF Portugal /& France /EA# Italy /FHISF Spain /KI5 Qatar

31 N hieakidd q 2026 90min
(31st), steers his dizzying kiddo curio across Cast: Kaylon Lancel, Kelsie Verdeilles, Louise Podolski, Mohamed Coly
serene landscapes, free-spirited frolics and a R EREEEE
touch of puppy love. Cannes Directors' Fortnight

©BE

BRANG  BMRNMER » EEEMHE
B RESFENLZRE » BRERBNAE
B RERIFE ) > BFEREANER - &
MARERFEREARBBE > (HABE
ZW) > BERENETEEARG - EF
ERREREEREE > 0E—F BX
Mg - SRR O BRI 26 - TR
RECHEMBEB ANHFEFR o (BEE
k) SERLDERLSICRERE
Bl > DIEREETFE  MEBEER—KRIE
WHG > BLORFHELHER » JBEERER
Sis o IRESHRIRMSE -

A sideshow performer snags an extraordinary
side hustle in Pierre Salvadori’s elegant Cannes
opener. When despairing former artist Antoine
begs Suzanne at a 1920s Paris fairground to

EBEFT%
The Electric Kiss

(La VVénus électrique)

help contact his late wife, little does he know
Suzanne is not a medium but Venus Electrificata,

who channels volts to daring punters via her
lips, yet her bogus séance enables him to paint
again. Once Antoine’s agent cottons on and eyes
new art sales, a scheme is hatched to continue

REEER S

Pierre Salvadori Suzanne’s act — if a growing attraction doesn’t
3%E France / LbFIB¥ Belgium 2026 122min complicate things. Salvadori melds nimble
Cast: Pio Marmai, Anais Demoustier, Gilles Lellouche, Vimala Pons romantic comedy and plenty of soul cleansing
B RAEER

e e e e I el as love and loss, and deception and redemption,

©BE

emerge from the eye-catching Parisian milieu.
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EEERE
Josephine

e e
BxEMERE
Beth de Aratjo
%E USA 2026 120min
Cast: Mason Reeves, Channing Tatum, Gemma Chan
EREEREH | ZEAER TEEALR
Sundance Film Festival: U.S. Dramatic Grand Jury Prize
M ERETR
Berlin International Film Festival: In Competition

ol )

ERAERRME  FRREEMZER B
fi R BRI ARG - (B8 XIMNEEBA B
15 o —RZBKRETRETENARE » A
HEREERLEFENE > SRREEHRFA
HTER—BRE - A0 PRTERER?
JEth o OOEREEMEIF ABEM—E > HE
EREZTREGSEEERT 2y - —@
—DEEERAMNTIRENBAZEHE -
BEF AR T B+ SN ERERFEE

R 2MEHZY R T EARERES
BEIRREIE R sTEE AL o

After a dispute leaves middle-aged Shaban and his
wife without their cattle, the couple finds themselves
with no choice but to abandon their life in the
countryside for the capitalist hubbub of Kosovo's
capital, Pristina. There, despite help from well-off
relatives, their struggles to find work are further
complicated by the grim, transactional nature of city
life and its constant reminders that they are starting
anew at the bottom of the ladder. The third feature
of the Cologne-based Visar Morina returns to his
home country for a sharply observed social drama.
True to its title, Shame and Money explores the

link between money and self-worth: the violence

of capitalist exploitation along rural-urban lines and
against the backdrop of Southeast Europe.

— 12
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fisian Premiere

N
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25.8

19:30

FEN\RBNESECRBREI2BEFRIX
il > BINEBAZERNRIT o IVILE
—TFERTEANGENEZ > RIS
7 RN » BRERARS XL > BRI
ERNMESREFEER - R BAR
SHEZEM » fE55R BN R EEE -

PREL > IRER R 0 BATEE - BXEBH
ZREFE AN RERRREFRFRINE
5 o BCEENT - BRNGFEHNERER
> Eam@nERNRE  EHREAGH
PSNEIRRIAIS R » IR B R 1R
BIIER SFBEAE -

Channing Tatum and Gemma Chan star as the
parents of Josephine (hewcomer Mason Reeves).
Every morning, the 8-year-old jogs in the park with
her father. On one such occasion, she witnesses
the brutal sexual assault of a stranger. Haunted by
what she saw and not finding explanations from
her parents, the child grows increasingly distraught
and begins exhibiting concerning behaviour, as her
parents struggle to determine the bounds of her
involvement in bringing the case to justice. Beth de
Aratjo follows her topical debut Soft & Quiet with
this equally troubling portrait of a family in crisis,
told from an unexpected perspective: a child’s-eye
view of the aftermath of trauma and the gendered
violence of the American judicial system.

EA[OlEE
Shame and Money

BIREE
Visar Morina

= Germany, #lZ&iX Kosovo,/Hi;&XEEE Slovenia  FIFEEEE Albania

2026 129min
Cast: Astrit Kabashi, Flonja Kodheli, Fiona Gllavica

FRTERA | EREIERTEmAL

Sundance Film Festival: World Cinema Dramatic Grand Jury Prize

©DBRE



FESTIVAL SPOTLIGHT

RUBEHR LN RERREREENN
RE > AHZREHRMANRESE » B
SENEMPIE TR T » hEFERBTF
MEPIRIRATRE o 19726 » EZ AL
R SRR BRI AR I T
—RACEE  Be5— ~ = +FA TIAMX
{EEE) EFHREELF - BAKRMERN
BMRGTRAE  EREFEE - RICHA
RETH  EERRZFABRERNL+Z
FHTEMEREIE » HBEAHFR - MR

BEFNIFREHEERTERE » "ETE ‘/\
St RSB RS o +1) =10
In August 1972, the late documentarian William ﬁna@er@

Greaves invited a flock of African American luminaries
from the arts and intelligentsia to the home of Duke

& B A ] S AT 2
came to prominence fifty years earlier. Completed once U pon a Ti me
by Greaves’ son, David, entirely from archival footage i n H a rl em

recorded on that night, what unfolds is far more

Ellington, for what would become a seminal gathering
and celebration of the ‘Harlem Renaissance’ that

than a collection of fascinating reminiscences from

musicians, poets, writers, artists, and historians *ﬁi*ﬁi*aﬁ > EEJ%HEHEEE

including Aaron Douglas, Leigh Whipper and Arna David Greaves, William Greaves
Bontemps but a passionate debate by architects £E USA 2026 100min
of the black experience about their influence, their FERHTERE

bled d their role in fashioni Sundance Film Festival
country’s troubled past, and their role in fashioning EAERURLA
America’s future. The result is a fascinating, evocative Cannes Directors' Fortnight

and essential time capsule. @ E

BERETES > HthEESRM -1 B
= (FFI) B—aFA > hEEHE—ER
IR o g MR IEAIRE > A KR B
REE - 2% FE - UEXT » HEEC
—ERE o 24 R B T35
WER B AEERRIZIE » (LRI TRE
EH o BRERTR - LIMETFRBITE
MaERE > BRERE > BILBETER » &
G - FRBIBRBTORVKIRER] - EiE
REINEHE - (ERHEMAIERNAE > 1L
AMBMEL » HIREFAERLIE - RERENS
EEen/ERRA]

When filmmaker Anna Fitch, age 24, meets Yo,

73, the pair become inseparable despite their age
difference. Years later, as Anna turns 40, she realises
she is not ready to lose her best friend. In her latest

YOHIMRTBE

YO (Love is a Rebellious Bird)

documentary (co-directed with her husband Banker

White), Fitch crafts a poignant and intimate homage
to a departed friend. The filmmaking pair combines
candid footage from Yo's final moments with hand-
crafted sequences shot in a 1/3-scale reproduction
PSS -« =S of her home, built over a decade of grieving. This
Anna Fitch, Banker White miniature becomes the stage for remembering
and celebrating Yo's stories: a life lived on her own

EE USA 2026 78min
e terms, challenging conservative notions of religion,

Berlin International Film Festival: . sexuality and gender in her native Switzerland, and
Silver Bear for Outstanding Artistic Contribution

@ E later on in the United States.
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MARESHECAR AJE - PEIB MR EARAEE o FRAE
BEHESRE > R sH D&E’Jfﬂlﬂzm‘l‘*ﬁ
RAVIBENE - S EFEF A BRN
i REREERTAR (EDH) BE
PRUE > AR SRS | SEH LTS T iE
i - ZHRREIFEIERIF (Eéﬁﬁﬁﬁ»
BEEREE » RSB EABMEREE -
B BAR R A BA EM@%@%E&ET&E
RIBHER - RRER S M BIEE -
Al CARMALZER) EE (REEH
) o MEEFEHA—NE > EEBIFEE RS
5o BRETRERA R AIR AL o

The controversial Camp Miasma slasher franchise
is set to be revived by Hollywood executives, who
tap indie darling Kris for the reboot. Determined
to offer a unique spin on the IP, while aware of
being tokenised for her sexuality, the emergent
director chooses to confront her original
infatuation: its star actress, who now lives on the
haunted, snowy grounds of the series’ campsite.
Nodding to Friday the 13th as well as queer and
feminist analysis of the genre, Jane Schoenbrun’s
latest achieves a unique kind of alchemy: a
blood-soaked exploration of sapphic desire and
the uneasy relationship between media and
fantasy, blossoming out of the heteronormative,
consumerist carcass of the '80s slasher.

BAERM

Normal

BR{R4FR
Ben Wheatley

%[ USA /BIEX Canada 2025 92min
Cast: Bob Odenkirk, Henry Winkler, Lena Headey

ol > o

FANTASTIC

B EATS

RERIZEEIE
Teenage Sex and Death
at Camp Miasma

PE
22.8

19:45

PE
29.8

22:00 BLERH

Jane Schoenbrun

%E USADIEX Canada 2026 106min
Cast: Hannah Einbinder, Gillian Anderson, Amanda Fix,
Arthur Conti, Eva Victor, Zach Cherry, Sarah Sherman
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Cannes Film Festival: Un Certain Regard Opening Film and Queer Palm
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Set in the small, snowy town called Normal in
Minnesota, this thriller blends gleeful violence
with the folksy darkness reminiscent of Fargo,
PE pairing Coen-esque absurdity with off-kilter,

22.8

22:15

explosive action sequences. Stepping in as the
interim sheriff, Ulysses has a seemingly laid-back
role to play — that is, until a botched bank
robbery interrupts the municipality’s tranquil
pace, inadvertently exposing a dark secret and

PE
30.8

17:15 triggering a lively ensemble of bloody crossfire
mayhem. Wheatley choreographs this carnival
of carnage, inventively staging the chaos that
subliminally questions gun culture and the

concept of ‘normal’ in today’s American society.
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Seven years after his acclaimed feature debut

We Are Little Zombies (43rd), Nagahisa Makoto
returns with this hyper-stylised tale of wounded
youths struggling in the margins of an unforgiving
society. After fleeing her abusive religious parents,

(Enjo)

RASR

Nagahisa Makoto
Has Japan 2026 103min
WE I HER - LEE - EKSth - EHEN
Cast: Mori Nana, Yamada Aoi,
Shimizu Hiroya, Sota Ryousuke
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Sundance Film Festival
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When a sinister force starts murdering prisoners
of a maximum-security prison in spectacularly
gruesome (and unusually artistic) fashion, the inmates
must overcome internal strife and figure out their
supernatural visitor's motive in order to literally
save their own skins. Indonesian genre master Joko
Anwar’s latest film is a delightfully macabre blend

of a haunted house ride, pitch-black humour and
incisive social satire. Body horror fans will be thrilled
by Anwar’s ludicrously inventive ways of mutilating
the human body, while everyone else will be tickled
by Anwar’s hilarious take on kleptocracy, social
hierarchy and corruption in Indonesia. He even
throws in one of the most hilarious prison brawls
you will ever see on film just for fun.

— 16

teenager Jurie finds companionship in fellow misfits
TS at the seedy neighbourhood of Kabuki-cho, only

30.8

19:30 instead of salvation. Without judging his damaged

to find them pulling her closer to self-destruction

characters, Nagahisa’s empathetic film delves into
the vast shadow that lies beneath the bright artifice
of Tokyo, exposing the neglect and apathy that
cause troubled youths to fall through the cracks.
Employing his experience in advertising, Nagahisa
creates a dreamlike and stunningly beautiful neon-
lit cinematic descent into hell.

5207 BS IR
15:00 Ghost in the Cell
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HaRE

Joko Anwar

ENfE Indonesia 2026 106min

Cast: Abimana Aryasatya, Endy Arfian, Bront Palarae
izt

Berlin International Film Festival

BIEREFLIER
Bucheon International Fantastic Film Festival
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In a rural town, the timid Tsubasa becomes
fast friends with his assured schoolmate,
Gyotaro. But as Gyotaro becomes ostracised
by their peers, quiet betrayal creeps in, leading 2;38

19:30

to an irreversible incident that changes their
relationship forever. A haunting portrait

of the coming-of-age trajectory, Kadowaki
Kohei's feature debut combines rotoscoping 2538

14:30

techniques and painterly digital animation to
explore teenage angst and fragility through an
intriguing dual perspective, with an inventive use
of dynamic styles that reflect the characters’
shifting emotions. ‘Hey — what if | told you |
was an alien? sets in motion something a boy
will spend a lifetime trying to forget.

R4 BREA
Lucy Lost

RFHEEA

Olivier Clert

i%E France 2026 89min

Voice Cast: Charlie Rosenzweig, Zach Valentin-Dattas,
Jessica Monceau

|E34-9

Cannes Film Festival

ZHERERETARELR

Annecy International Animation Film Festival: In Competition
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We Are Aliens

(Wareware wa uchujin)

P3R5 R

Kadowaki Kohei
H#sJapan,/iEEFrance 2026 117min
BE RERAEL C ALXE

Voice Cast: Bando Ryota, Okayama Amane
R RYGEER

Cannes Directors' Fortnight

ZHEEREEBTHRELR
Annecy International Animated Film Festival: In Competition
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In a remote fishing village on the Isles of Scilly
during the First World War, young Lucy has
been kept at home by her parents as she
recuperates from an unknown accident. Lucy
is seen as a pariah by other villagers not only
because she is perceived as bad luck, but also
because of her ability to see Milly, a mysterious
girl that no one else can see. With a classical
2D design and a narrative tone influenced by
the films of Studio Ghibli, storyboard artist
Olivier Clert’s deeply moving directorial debut
aptly balances the joys of imagination and
childhood camaraderie with weighty themes
such as intolerance and trauma.

17 ——
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Imagine The Truman Show, an introspective
Scandinavian character drama, and a deranged take

= on a Disney cartoon rolled into one, and you may
,H.E 1Ex z iﬁi IS get an idea of what Alberto Vézquez's outlandish

Decorado 22.8 animated odyssey is like. Unemployed and trapped
15:00

in a failing marriage, Arnold the mouse has long

suspected that the world — dominated by a massive

TS corporation that demands nothing less than total
29.8 obedience —isn't as real as it seems. VWhen a trip
17:00 to the forest turns deadly, Arnold becomes fully
ol Ak (] 3 H B Hy convinced that his paranoia is real after all. This
Alberto Vazquez demented and delightfully grotesque existential

YIS Spain, /%% % Portugal 2025 95min
Voice Cast: David Goldstein, Marissa Parness, Brian Villalobos
ZHERSHEE YRR R its themes of free will, social conformity and the

Annecy International Animation Film Festival: Paul Grimault Award importance of human connection are especially

@ E relevant in these troubling times.

drama may take place in an animated world, but
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BEFEXiE - "B AL Conducted in Cantonese. Free admission



CINE

h -~ +AA

Sep/Oct Programme

LINT
EASTWOOD

The Outlaw
Josey Wales

BILEKRS
Pale Rider

BB 20 8 O
Bird

HS
Unforgiven

o 4 e H

The Bridges of
Madison County

HEINYE

Mystic River
BRI RR R

Million Dollar Baby
L

Gran Torino

Juror #2

| | &S 80 iHEm



T

*







E/
-V

p

R



g':'.'_E
\Elgﬁ T
frZ #h & 858
[= EIJ

*
BExIS - SE=is

{éﬁﬁ%ﬁ
4 52 IR 85?)?*

R !

IR 75 1R




2115,

DAYS OF
BEING WILD



Courtesy of Media Asia Film Distribution (HK) Limited.
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Casually wandering, drinking and making love — Hong
Sang-soo creates intimate and stripped-down stories
about love, friendship and loneliness that appear to
flow effortlessly. Though they may seem trivial and
mundane, these films are deeply poetic, humorous,
and insightful. His cinematic language stands apart
from the mainstream framework of Korean cinema,
forming a unique landscape of its own.

Drawing inspiration from Asian minimalism, Hong’s
originality lies in his reinterpretation of this tradition,
often in unexpected ways. He employs fixed medium
to long shots, along with abrupt zoom-ins and zoom-
outs, to intentionally disrupt the film’s smooth flow,
giving it an improvised and handcrafted quality. By
fracturing narrative time — repeating a story again

s W\ !
< W\ !
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halfway through with subtle variations — he plays
with parallel structures to emphasise coincidence
and repetition. By interweaving past and present, he
reveals the complexity of reality, allowing different
perspectives to reflect off one another.

Wandering between neighbourhood eateries, seaside
guesthouses and university campuses — smoking, eating
and sipping soju — the camera focuses on a few simple
scenes and snippets of everyday conversation, yet
through these moments we perceive the subtle echoes
and shifts in relationships. Ordinary life becomes a
theatre of fleeting moments, offering insights into
complex interpersonal dynamics and human nature.
The experience of intoxication is juxtaposed with
the clarity of reality; after a few drinks, hypocrisy
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and delusions dissolve, leaving the desire, anxiety,
cowardice and naivety of masculinity exposed. This
raw portrayal has intentionally, or unintentionally,
become a defining feature of the male image in South
Korea’s post-authoritarian era. Whether one views
the absurdity of masculinity (and human nature) with
satire, contempt or even identification, the ambiguity
between reality and fantasy, morality and immorality,
offers ample scope for interpretation and reflection.

Hong’s early works were predominantly told from
a male perspective, focusing on men enamoured
with women solely for their physical attractiveness.
Initially, women would reject these advances, only
to later embrace their pursuers, and explicit sex
scenes were almost invariably a staple. In response

EXMERMT  ZEEERERAEAZTER
B TYMRBERPHNEREHO - BIEERS
FWME AR ECKBENEAN REE-
REUNENEREENERENFBELS
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—EMTFEXREEBNERME kK2
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to criticism regarding the objectification of women,
French director Claire Denis provided a different
view: ‘Women are the axis of time in the film." Even
when women are portrayed as murdered or deserted,
they remain the owners of their time, intertwining
fragments of memory, imagination and everyday reality
to create a sense of unity in time. She asserts that
Hong is not misogynistic; rather ‘he just can’t provide
women with an image of a peaceful and child-like
world’. On the contrary, women’s purity and sensitivity
often become sources of inspiration and redemption
for men.

That was the first half of Hong’s oeuvre. It wasn’t until
he met Kim Min-hee that the Hong’s story took a
different turn.

10 1t
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The Day a Pig
Fell into the Well

(Dwaejiga umure ppajin nal)

382 South Korea 1996 115min

HE | R - TR - BIER

Cast: Kim Eui-sung, Lee Eung-kyung, Jo Eun-sook
ERRERHERRE

International Film Festival Rotterdam: Tiger Award
BRERREMSRRRIEREA

Blue Dragon Awards: Best New Director and

Best Supporting Actress
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The Power of
Kangwon Province

(Gangwon-do ui him)

%% South Korea 1998 108min

BB | BQiER . BRA - £1687

Cast: Baek Jong-hak, Oh Yun-hong, Kim Yu-seok
BRERRESRRRERT

Blue Dragon Awards: Best Director and Best Screenplay
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This intricate interplay of urban lives, masked by a

thin veneer of deceptive romance and rampant sexual

desire, marks Hong Sang-soo’s emergence as one of
South Korea’s prominent directors. Beginning as a study
of an affair involving a failed novelist, his passionate

fan, and a married woman, the story gradually zooms
outward to reveal the tragic ripple effects on the

lives of a germaphobic husband and a voyeur. Hong
skillfully weaves these seemingly unconnected lives into
a complex web, as banal as it is fascinating, capturing
the betrayals, humiliations, and casual violence laced in
contemporary Seoul.

HeHRE E E = B BE & R B

Print courtesy of Korean Film Archive
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Structured along parallel lines, Hong's second feature
showcases two stories that reflect and contrast with
one another, laying the groundwork for his filmmaking in
the decades to come. The diptych explores intertwined
destinies and near-misses — the first story focuses on

a young woman who travels with two girlfriends and
becomes romantically entangled with a local cop; the
second shifts to a listless professor who indulges in a
wild getaway with an old schoolfriend. Set in a retreat
in Kangwon, the essential divide is not between north
and south, but rather between memory and desire,
perception and reality — each connected by fate's
intricate twists and turns.

24.8
21:45
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Building on the same narrative intricacies and
ambiguities, Hong’s signature dry wit and striking

visual style are on full display in this psychodramatic

love triangle. In five chapters, each offering mutually
contradictory takes, it follows an awkward relationship
between a filmmaker, his beautiful assistant, and

his gallery-owning friend who nearly goes bananas
persuading her to surrender her virginity. Hong’s
monochrome lensing of cold, icy Seoul is impressive,
effectively mirroring the contrasting perceptions,
memories, and fantasies of the three characters, whose
complexities are stripped bare — not just their physical
bodies, but also their vanity, desires, and insecurities.
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Allegorising the legend of the Buddhist temple Turning
Gate which speaks of second chances and karma,
Hong creates a playful yet profound meditation on
romantic opportunities — both spurned and missed.
The fairy tale is transformed into a brooding portrayal
of a self-absorbed actor, whose casual trip to visit a
former classmate in Chuncheon turns into a sexual
and spiritual odyssey — he rejects an impetuous
dancer who is infatuated with him, while he himself

is rejected by a coolly beautiful woman he meets

on a train. The meandering confusion and impulsive
intensity of feeling adrift are explored with sensitivity,
echoing the Buddhist mantra: all is vanity.

Jit BN

Virgin Stripped Bare by

Her Bachelors
(O! Su-jeong)

%2 South Korea 2000 126min

®=E  FEH - XHIR - BEA

Cast: Lee Eun-ju, Moon Sung-keun, Jeong Bo-seuk
REEREX TSRS RGN ERASRIRE
Tokyo International Film Festival: Special Jury Prize and
Asian Film Award Special Mention

KIEERREMURE

Grand Bell Awards: Best New Actress
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Turning Gate

(Saenghwalui balgyeon)

%% South Korea 2002 115min

BB | RAEE - BB% - 8%

Cast: Kim Sang-kyung, Chu Sang-mi, Yeah Ji-won
DAHRRIEERE

Asia-Pacific Film Festival: Best Director
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Tale of Cinema
(Geuk jang jeon)

%% South Korea 2005 89min

EE  £HE - BEE - FER

Cast: Kim Sang-kyung, Uhm Ji-won, Lee Ki-woo
R RRETR

Cannes Film Festival: In Competition

©BME
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Seminar with Derek Lam and Joyce Yang
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Woman on the Beach

(Haebyeonui yeoin)

%% South Korea 2006 128min
WA 2K BEE REX XK
Cast: Kim Seung-woo, Go Hyun-jung,

Song Seon-mi, Kim Tae-woo
TR REEER

Berlin International Film Festival: Panorama
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Life isn't a movie. But when a young, idling filmmaker
watches a short film created by his dying friend, it
becomes a fantasy that inspires his real life. A chance
encounter with his old flame leads to a drunken night
of abortive sex, during which he proposes a suicide
pact. Featuring a film-with-a-film structure, this movie
about a filmmaker’s frustration and disillusionment
brings to the fore trademarks of Hong’s distinct style
— the active zoom shot, abrupt shifts between fantasy
and reality, and sex scenes that appear out of the blue.
Exploring the act of watching and interpreting movies,
it's even more about miswatching and misinterpreting
them — the same goes for relationships.
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For a director recognised for his emotionally messy
ménage a trois, it's no surprise that Hong presents
another romantic trio in this delicate vacation comedy
— this time, a creatively blocked filmmaker who starts
an affair with his producer’s girlfriend, and then engages
in casual sex with another woman who resembles her.
While it might be tempting to see the free-spirited music
composer as the dog that gets abandoned in the listless
coastal resort, the plot takes an unexpected turn when
she drives away, leaving him behind. Arguably the first
time a woman’s perspective is highlighted in a Hong
film, amidst the subtle layers of monotony, humour, and
melancholy that intertwine the two trips in the story.
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A crisp Rohmerian entry into Hong’s oeuvre that
evokes the spirit of early '60s French New Wave,

this casually naturalistic drama explores alienation,

ennui and frustration faced by a Korean painter amid
the hedonistic allure of Paris. Accompanied by the
exhilarating allegretto of Beethoven’s 7th Symphony,

his course of self-exile — featuring a run-in with an old
flame, a cautious affair with a young art student, and
ultimately a return to his wife after a momentous lie

— is filled with ambiguity and amusing irony. Through
what appears to be a self-critical confession, we are left
questioning whether his interactions are real, or simply
projections of his own male fantasies.
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One of Hong's most convoluted plays with interlocking
perspectives and narrative segmentation, Oki's

Movie unfolds in four episodes with a time-shifting
storyline that recounts the entanglements linked to
Oki, who is the object of affection for a seasoned
filmmaker-turned-teacher and a fellow film student.
Experimenting with narrative structure to examine

the connections and similarities between people, this
hilarious and intricate relationship drama marks a shift
in Hong's work toward featuring a female point of view,
culminating in the final segment where Oki displays the
parallels and differences between her two relationships,
and expresses her voice through her own film.

TR

Night and Day

(Bamgua Nat)

8% South Korea 2008 145min

EE 9t HRE - EE8

Cast: Kim Young-ho, Park Eun-hye, Hwang Soo-jung
anERRER R

Berlin International Film Festival: In Competition
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Oki's Movie

(Okhui-ui yeonghwa)

4% South Korea 2010 80min

EE FEY - BEE - XHIR

Cast: Lee Sun-kyun, Jung Yu-mi, Moon Sung-keun
B ER AR IR

International Film Festival Rotterdam: Return of the Tiger Award

RER= R TR S TR ER
Venice Film Festival: Closing Film, Orizzonti
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Hahaha

79%% South Korea 2010 115min

BE B - BUEAE  XXEF

Cast: Kim Sang-kyung, Yoo Jun-sang, Moon So-ri
R R AL

Cannes Film Festival: Un Certain Regard Award

©BE
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Our Sunhi

(Uri Seonhui)

%8 South Korea 2013 88min
B EpAE - FE1Y - S48 - BER
Cast: Jung Yu-mi, Lee Sun-kyun,

Kim Sang-joong, Jung Jae-young
B EAREERIE

Locarno Film Festival: Best Director

© B

32

Bk EIR AR IEN BEBLZ B HE - HEFRREIEES
o0~ KRR AE o BURBRRET AT SR RLE MRS 0 —A—
B Z1E878/ SRR E ERAVELFRIE o FRFEHFE—
BN > BT E - HILAITHIE c BEEEER -
EEERBRHMET @ BEaRSRGIES  REH
18 ~ BB S ER SRR TTALE U B R o (£t
aﬁﬂﬂﬂn_yn-rz_*ﬂ/ﬁﬁ ELXMEERIBERER R ST FIED

BEEMNH - ERBHRAG  FIUAERMWEK
EI%- FEREMITBZET - EEKBIAE !

The title’s wordplay — with ‘summer’ in Chinese and
a hint of mockery in English — underscores the biting
humour and sophisticated exploration of duality in

a Hong film. This midsummer sex comedy revolves
around a dim-witted director and a film critic who
bond over drinks while recounting their recent visits
to Tongyeong. Unbeknownst to them, the follies and
misadventures they experienced involved the same
people at nearly the same time. In a cynical contrast
to men’s intellectual pretensions and self-absorbed
delusions, women express candid and reflective
emotions about love and sex, making Hong’s narrative
all the more vibrant and refreshing.
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A dryly comic and acutely observed take on men’s
selfish possessiveness, this witty comedy cleverly
weaves another iteration of a woman'’s journey

toward self-discovery, a recurring theme in Hong’s
later works. Returning to her alma mater to request

a recommendation letter; Sunhi inadvertently ignites
romantic longings in three men from her past. Without
realising it, the trio pursues her in their own orbit,
proffering life lessons and career advice that invariably
come across as more self-serving than magnanimous.
While the male gaze shapes how the audience perceives
Sunhi, the heroine rediscovers herself by refusing to be
defined — a brilliant and graceful counteraction.
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The Imp
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Though his directorial career was short-lived, Dennis Yu created some of the
most memorable and controversial cult films of the 1980s. Dubbed among
the scariest films ever made in Hong Kong, Yu's nihilistic horror hit follows

a rookie security guard who takes desperate measures to defend his family
when a malevolent force murders his hapless co-workers in increasingly
morbid fashion. Educated abroad like many of his fellow Hong Kong New
Wave filmmakers, Yu blends Western horror cinematic techniques such as
expressionistic visuals and elaborate special effects with local superstitions and
folklores, creating a pioneering work that influenced the look of the horror
genre for the decades that followed. However, the film isn’t only about smoke
and mirrors; its chilling conclusion remains one of the bleakest endings in
Hong Kong cinema.

Rt

Dennis Yu

B3:E Cantonese 1981 100min

EE I BN BE - RGE
E5F - BAIT

Cast: Chin Hsiang-Lin, Yueh Hua,
Yu Yee-ha, Wong Ching,
Kent Cheng
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Film talk with Bryan Chang
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The Blade
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When an orphaned sword-maker learns that his father was murdered by
tattooed assassin, he sets out to get revenge. But when he loses his right
arm in a scuffle, he must learn new ways to fight. Employing feverishly kinetic
pacing, wild camerawork, and an intense primal ferocity rarely seen in wuxia
films, Tsui Hark’s reworking of Chang Cheh’s One-Armed Swordsman is a
radically contemporary meditation on unbridled masculinity in the martial
arts world and man’s animalistic instincts. The brilliant action choreography
by Stephen Tung Wai, Mang Hoi and Yuen Bun finds elegance amidst chaos,
turning clashes of bodies into violent dance. Even though it underperformed
at the box office at the time of release, The Blade has since been rightfully
reappraised as one of Tsui’s boldest and finest works.

Tsui Hark

B:E Cantonese 1995 105min
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RRRRAR « BXEG

Cast: Vincent Zhao, Moses Chan,
Song Lei, Xiong Xinxin,
Austin Wai
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Film talk with Long Tin
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A History of Violence
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When Tom Stall, the proprietor of a small-town diner leaps into action and
guns down a pair of would-be assailants in self-defence, local news reports
declare him a national hero. But Tom’s newfound fame attracts the attention
of mobsters from the big city, who arrive on the scene claiming that the
mild-mannered family man is not who he claims to be. Adapted from Vince
Locke and John Wagner’s gruesome graphic novel, Cronenberg deftly

blends elements of neo-western and film noir into a darkly philosophical

examination of human nature and our propensity for violence. With

Mortensen’s multi-faceted performance at its centre, the film dares to ask if
any of us has the ability to change, or do our basest, most primal instincts
always dictate our fate.

KEGhEE

David Cronenberg

B USA 2005 96min

Cast: Viggo Mortensen, Maria Bello,
Ed Harris, William Hurt

B R RIERERREI AR
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Academy Awards: Best Adapted
Screenplay and Best Supporting Actor
nominations
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Film talk with Mimi Wong
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When a Russian teenager dies in a London hospital, leaving behind

a newborn baby and a secret-filled diary, it leads Anna, a well-
meaning midwife, to the doorstep of a notorious Russian mafia family.
Possessing evidence that could incriminate the family’s powerful
patriarch, Anna attracts the attention of Nikolai, the family’s fearsome
driver and bodyguard. Propelled by a menacing central performance
from a tattoo-emblazoned Mortensen, and boasting a cameo from
celebrated Polish auteur Jerzy Skolimowski, Cronenberg and British
screenwriter Steven Knight — creator of Peaky Blinders — paint a
desperate portrait of migrant life in the British capital, where family
and loyalty are the only currencies of value.
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Billy Wilder

¥£EUSA 1955 105min

Cast: Marilyn Monroe, Tom Ewell,
Evelyn Keyes
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Golden Globe Awards: Best Actor
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The Seven Year Itch
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On the 100th anniversary of Marilyn Monroe’s birth, one of her most
celebrated images is the New York subway grate scene, which yields the
iconic image of Monroe’s uncorked sexuality — even the Hays code couldn’t
hope to suppress. She unshamefully embraces the sensation of the wind
blowing under her skirt, yet shame proves to be a heavy anchor for the
middle-aged family man, who wrestles tensely with the pressing impulses of
his libido and his marital vows. While George Axelrod’s script, adapted from
his Broadway play, centres on the torments of this poor fellow, Billy Wilder
did coax a spirited performance out of Monroe, showcasing her talent

for cheeky comedy and her appeal of innocent sensuality that ultimately
inspires the man to redefine himself amidst his marital wanderlust.
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The Misfits
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John Huston’s desolate western was overshadowed — or made legendary — by the
tragic fates of its lead actors; it turned out to be the last completed film for both
Clark Gable and Marilyn Monroe, and a poignant late role for Montgomery Clift.
Their characters, portrayed as fragile, vulnerable and disillusioned, reveal their

authentic selves due to their personal circumstances. A screenplay conceived by

playwright Arthur Miller for his wife Monroe, this story of a naive divorcee who
encounters three new suitors is a sombre yet provocative piece, made all the more
complicated as the couple’s relationship turned sour during production. Showcasing
a childlike grace regarding the suffering of innocent creatures, Monroe passionately
expresses her defiance against the indifference of the vagabond cowboys — likely
reflecting her own frustrations with the entire male gender.

Restored by the Academy Film Archive and The Film Foundation, with funding provided by the
Hobson/Lucas Family Foundation.

OM THE FILM FOUNDATION
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John Huston

EEIUSA 1961 125min
Cast: Clark Gable, Marilyn Monroe,
Montgomery Clift, Eli Wallach
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Film talk with David Chan
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FIEFR2026F7A3 1 HiENIBH EZHAMRE EEEBE Counter Booking :
Tickets available from 31 July 2026 onwards at URBTIX W ERAERE URBTIX Outlets
N . #3 EB8=E Internet Booking :
F{R Ticket Prices www.urbtix.hk
(PR ES) $180 FEEEEE Telephone Booking :
Days of Being Wild 3166 1288 (10am-8pm)
(HOPE : jBR#&LEE) - (328) $120 RENEBZEE AR Mobile App :

URBTIX (Android, HarmonyOS and

HOPE, The Wailii
OPE, The Wailing iPhone/iPad versions)

HIBEE@AT RiYMH iISQUARE ~ REEIIR EERARAR $85 EEE
PREMIERE Elements H{I:Z18R URBTIX [kl e Rrs Siore
Screenings at Emperor Cinemas iSQUARE / graRs '
Emperor Cinemas Times Square / PREMIERE Elements =

X ERSNREFRY
REBERPLRMRZIER $75 Ticketing Enquiries & Customer Service :
Screenings at Hong Kong Arts Centre 3166 1100 (10am-8pm)

PIZ= (B E Ticket Discounts (FEAREE (FIMRIES) X Not applicable for screenings of Days of Being Wild )
$28 fBEE Concessionary Tickets A2 AHIEBES « 60FLULRE - BEALR—EZEEA GIESZEAL

Full-time Hong Kong Students*, Senior Citizens aged 60 or above,
People with Disabilities & one Minder, and CSSA Recipients

NinE=E CineClub Goldcrest / Firebird @8

20% Discount CineClub Goldcrest / Firebird Subscribers
HEMPR RiLIBiISQUARE VIP CINEMER & 8°

REER AHERARBESBANAER VIP CINEMER Membership®

10% Discount for screenings at Emperor Cinemas iSQUARE /
Emperor Cinemas Times Square

PREMIERE ElementsZ XML B & beinephile & MOVIE MOVIEE &°

10% Discount for screenings at PREMIERE Elements beinephile & MOVIE MOVIE Membership?

NiFEE TRARE, B8/ TUEER, By BRETE BHEKEREE "E#E8E, £

10% Discount Dance Card’ ~ Kids Card” 8 / "E&zk , B8/ "H4BLE , €5 /| BHEER’

Hong Kong Philharmonic Orchestra Club Bravo Members/ Friends of HKDC Prestige, Classic
Membership/ CCDC 'Dance Inspirations' Card, Dance Card’, Kids Card* Members/ ‘Zuni's
Friends’ Members/ 'Friends of Hong Kong Chinese Orchestra' Members/ Fringe Club Members

#

* BEEEFRREARFHEANBREEREASSEEEAAEEREMEZBINEAHBE - - BRFIRRSAAZAEP—EEREE -
Only local full-time student card holders or Hong Kong Permanent Identity Card holders with overseas full-time student Al of the above discounts cannot be used in conjunction with any other discounts
cards are eligible for Student Tickets. or offers.
© EERBEARASHANTERNSHEBEXMG - TREBHE  ATWREEEPIR  FEGEET—MHT AR TRERTEERAS
FRRERBYAHRER  BRMIRBUEIFERBE 0T - One person per ticket regardless of age

Concessionary ticket holders need to present a valid proof of identity upon admission. On-site ticket upgrade is
not available. Please make sure to visit any URBTIX outlet in advance to upgrade your tickets by paying the price
difference. A HK$10 handling fee will be charged for each ticket

BEERAERNEHERNERRRERAAMR - S5 -

Available at the sales counter of URBTIX outlets and cinemas on-date sales only, subject to availability.
ERERNETHERAERE © S5AIE -

Available at the sales counter of URBTIX outlets only, subject to availability.

- FEEBHENPIRETRERSER - AFETABTMAPIFESX -
All tickets are non-refundable and non-exchangeable. HKIFFS will not be responsible
for any lost tickets

- BREBESRIN AR o
Free seating for all screenings, except for the specific screenings

®

*

ENBEBEE=H BERRZBIRE HE

On-the-day Ticket Purchase Arrangement Arrangements under Inclement Weather Conditions
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FiBMEL BN T2 U EMAR S ) B B S RIRRE B WA TECH » BREEHRFHRM TR - HEFEBREXH B E (HKFF Cine Fan) Bkt 3z %48
PIg » 5Bk - FRNRHAT

Tickets are available at URBTIX outlets until one hour before the Screenings or electronic subtitles may be cancelled when Tropical Cyclone Warning Signal
screening, after which tickets are available at URBTIX website, HEEEREEES No. 8 or above is in force or Black Rainstorm Warming is issued. Please refer to the HKIFF

mobile app or the Self-service Ticketing Kiosk of the respective Cine Fan website or social media platforms for the latest notice

screening venue, subject to availability.

Ticketing Kiosk Manual

BMREEEN
FERSEERE RYBEEREANRPLEE Refund and Programme Changes
For Telephone Booking, Mobile App and Internet Booking HENEEY  BRURETHEASEEEREE  SuhBMEBLE2026598210

ERHRR - BRARBEHRHE (HKIFF Cine Fan) #83 (cinefan hkiff.org.nk) HAREF
G T HEBIRA o AAAREVH » 1SR EREE -

For alteration of screenings, ticket holders may choose to attend a screening of a replacement film
at the same time slot or to get a refund on or before 21 September 2026. Ticket holders may fill

E EJJEYE—EHE?% Ticket Collection Service out refund application form online or download from HKIFF Cine Fan website (cinefan.hkiff.org.hk).

For cancellation of screening, alternative arrangement would be announced
BEEEZEANERBRNMIE - IRBEE B6S - MRAZSHERNERFSUERE . e . oL DEEE o S
EEROITEEE T OIS | TR SO SRt AR o EEEREXHHTRBESNREE - HEAR - BRRMIAEF - BRIEE B

SHIRIH S - A2 RERERER (HKFF Cine Fan) #BUAEIITIRBE T B MRIT AT ©
Customers may collect their purchased tickets from Self-service Ticketing Kiosks, or at the

The HKIFF Society reserves the right to change the schedule, the venue and the programme
sales counter at any of the URBTIX outlets with the credit card used for transaction or by the

itself should unavoidable circumstances make it necessary. Screening alterations and
claim ID and user-defined password, from transaction date onwards.

cancellations will be announced on the HKIFF Cine Fan website or social media platforms

FifRE - BRIIEPIREMOTT (FRABTREN)
Handling charge: levied at HK$9 per ticket (non-refundable).

BREIEH BEEFAERAL RETE BLERREFE RAE18EE U EAL
Film Classification Suitable for All Ages Not Suitable for Not Suitable for Persons Aged 18 or
Children Young Persons and Children Above Only

FETRFMATENES - ABDFAIHFRCEY - BHRMAEEREREE - HRNEXAHIRELZRE - KR 18BN ATRBEZBPIROBEA - W3 3
At the time when this booking folder goes to print, most of the films have not been submitted to the Office for Film, Newspaper and Article Administration. In case a fim is subsequently classified as
Category ll, refunds will be made to ticket holders under 18 years of age who bought the tickets before the announcement.

E#¢E cinefan.hkiff.org.hk / 2970 3300 / info@hkiff.org.hk FoLLowus € D &5 %
=
=
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at Camp Miasma

14:30 AC

ISIEE
Hahaha

30ACO1

14:30 TS
EIBE

A History of Violence
B+

30TS01

14:30

BENEE
The Beloved

30PEO1

22:00 AC

YOI RS BE
YO (Love is a
Rebellious Bird)

E 30AC04

21:45 TS
SRR ESIE
Ghost in the Cell

30TS04

21:00
BERX
Secret in the Box

30PE0O4

21:30
TR
Secret in the Box

30PEOS

§ REIEE R

Meet-the-audience /Film Talk

E 28TS01
19:30
UHTERI AT
Tale of Cinema
B =
28PEO1
17:30 AC 19:15 AC
EERHIBRE tEZE
Oki's Movie The Seven Year ltch
2 e E3
29AC02 29AC03
17:00 TS 19:00 TS
ERZ 7]
Decorado The Blade
) > Jecl]
29TS02 29TS03
16:30 19:00
PR IERS SIS
Days of Being Wild Parallel Tales
= Jecl] B B
29PE02 29PEO3
17:00 AC 19:00 AC
PSR BLRAE B
Our Sunhi The Misfits
B 2 B ¥
30AC02 30AC03
17:15 TS 19:30 TS
EREatE MEFLATR LG
Eastern Promises Burn
B3 B &
30TS02 30TS03
17:15 19:30
EZ G HARHIf
Normal The Man | Love
B & )
30PE02 30PEO3
19:30
BISHHE
Josephine
£
31PEO1
BEE KERHE
Seminar Master Class

V=P
Assigned seating
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